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2010; digital print on film 
Courtesy of the Artist 
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Mandate of the Alberta Foundation for the Arts 
 
The Alberta Foundation for the Arts (AFA) was established under the Alberta  
Foundation for the Arts Act, September 1, 1991. Since 1972, the AFA and its  
predecessor foundation, the Alberta Art Foundation, have been collecting 
art work and funding a wide range of cultural programs. 
 
The purposes of the Foundation are: 
 
To support, promote and contribute to the development of literary,  
performing, visual and media arts in Alberta 
 
To provide people and organizations with the opportunity to participate  
in the arts in Alberta 
 
To foster and promote the appreciation of art works by Alberta artists 
 
To collect, preserve and display art works by Alberta artists 
 
To encourage Alberta artists in their work 
 
 
 
The AFA has supported a provincial travelling exhibition program since 
1981. The mandate of the AFA Travelling Exhibition (TREX) Program is to 
provide all Albertans with the opportunity to enjoy visual art exhibitions in 
their communities. 
 
 
Three regional galleries and one arts organization manage the travelling  
exhibition program for the AFA: 
 
Region 1 - Northwest  
The Prairie Art Gallery, Grande Prairie / www.prairiegallery.com  
   
Region 2 - Northeast / North Central  
The Art Gallery of Alberta, Edmonton / www.youraga.ca 
 
Region 3 - Southwest  
Alberta Society of Artists, Calgary / www.artists-society.ab.ca 
 
Region 4 - Southeast  
Esplanade Arts & Heritage Centre, Medicine Hat  
www.trexprogramsoutheast.ca 

 
 
 
The TREX partners offer a wide range of exhibitions to communities from 
High Level in the north to Milk River in the south and virtually everywhere  
in-between. Annually, more than 300,000 visitors enjoy nearly 100  
exhibitions in over 107 communities.  
 
The TREX Program offers educational support material to help educators 
integrate the visual arts into the school curriculum.   
 
A major part of the TREX program assists in making the AFAôs extensive art  
collection available to Albertans. This growing art collection consists of over  
8,000 art works showcasing the creative talents of more than 1,700 artists.   
 
The AFA collection reflects the development of the vibrant visual arts  
community in the province and has become an important cultural legacy  
for Albertans. 
 
For more information visit the AFA website at www.affta.ab.ca 
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The Alberta Society of Artists (ASA)  
 
The ASA was established in 1931. As an organization of  
professional artists, its mandate is to promote the visual arts 
throughout Alberta. The ASA has a long history of producing 
local, regional and interprovincial exhibitions.  
 
The ASA has been contracted by the Alberta Foundation for 
the Arts to develop and circulate art exhibitions to venues in 
southwestern Alberta. It is pleased to present a new roster 
of travelling exhibitions for the 2010-2011 season.  
 
Last year the ASA provided exhibitions to over sixty  
venues in twenty-six communities. These exhibitions are 
intended to adapt to smaller spaces found in schools,  
libraries, museums and other public facilities. Each  
exhibition is designed to easily unpack, install and  
commercially transport.   
 
Educational interpretive materials are provided that enable 
teachers to use the exhibitions in many different ways within 
the school curriculum.   
 
 
 
Each year we welcome new communities and venues to  
experience eye-opening and enriching art through the  
TREX Program. This is your opportunity! 
 
Your organization can display a pre-packaged exhibition in 
your community. Most art is fragile and so the following  
considerations must be made in choosing a location. 
 
Light, Humidity and Temperature 
The greatest threats to works of art are bright light and rapid 
changes in humidity and temperature. Therefore, art works 
should not be exposed to direct sunlight. In order to avoid 
speedy contraction and expansion of materials that damage 
art, crates must be left unopened for 24 hours after their 
arrival. No exhibition should be left outdoors under any  
circumstances. 
 
Security  
All exhibitions must be displayed in areas easily supervised 
and should be checked regularly when open to the public.  
Damaged and stolen art works are irreplaceable. 
 
Fire Protection 
The location you have selected must fulfill local fire  
regulation standards. 
 
Cost 
There is an administration fee of $75.00 per exhibition 
booking. There are no extra expenses to your venue, as 
shipping and insurance costs are fully covered by the  
Foundation and Alberta Society of Artists. 
 
 
Photocopy the booking form on page 19 of this catalogue 
to request exhibitions by fax or mail. Bookings are also  
received by telephone or email to the ASA's Calgary office. 
 
For more information visit the ASA website  
at www.artists-society.ab.ca  
 

Travelling exhibitions are lent to venues for a period  
of four weeks. The cost is $75.00 per exhibition. The 
booking periods for the southwest region are listed  
below. Please note that periods 5 & 8 offer extended 
loan periods due to holidays arising from Christmas 
and Easter. Venues may book a maximum of two  
exhibitions annually. Additional shows may be booked 
pending availability after September 15, 2010. 
 
In the margins of exhibition description there is an  
indication of when the exhibition is circulating within 
the southwest region. This will enable you to target the  
appropriate booking period for your venue. A booking  
form has been included with this catalogue to request  
exhibitions by fax or mail. 

Period 1  -  August 4 to August 25, 2010 
 

Period 2  -  September 3 to October 1, 2010 
 

Period 3  -  October 6 to November 3, 2010 
 

Period 4  -  November 10 to December 8, 2010 
 

Period 5  -  December 15 / 2010 to January 25 / 2011 
 

Period 6  -  January 28 to February 24, 2011 
 

Period 7  -  March 3 to March 31, 2011 
 

Period 8  -  April 6 to May 18, 2011 
 

Period 9  -  May 25 to June 22, 2011 
 

Period 10 - June 29 to July 27, 2011 

Les Pinter, Manager / Curator 
ALBERTA SOCIETY OF ARTISTS 
 
Suite 305, Crossroads Market  
1235 26th Avenue SE, Calgary AB T2G 1R7 
 
Tel: 403.262.4669; Fax: 403.263.4610 
Email: asatrex@artists-society.ab.ca 
 

PLEASE DIRECT YOUR INQUIRIES   
& BOOKING REQUESTS TO  
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This exhibition features extraordinary color photographs by Susanne Swibold. A  
veteran artist based in Canmore, she is recognized for her experimental approach to 
constructing and exposing photographic images. Her career developed through  
extensive professional opportunities in Chicago and Montreal, as well as two decades 
living and working with the Aleut people of the Pribilof and Commander Islands in the 
Bering Sea; documenting their culture and natural history through photography, film, 
audio recordings and written research.   
  
Swibold states, ñSince 1971 I have been exploring symmetry in nature through  
a process of superimposing a mirror image onto itself. At that time I had an  
intuition that there was a hidden world that existed in nature beyond  
appearance. In the 1980s I discovered that I was working with concepts related to  
the new physics. This intensified my search for understanding wholeness.ò  
 
Landscape imagery, animal skeletons and other natural artifacts are used to create 
mirrored reflections that gravitate to a central axis. Single perspectives are multiplied, 
layered, flipped or incrementally repositioned to create new ways of experiencing the 
content. Swibold elaborates, òThrough unseen worlds within worlds enfolded in nature 
and revealed in symmetry, it is possible to transform capricious perception into the 
deepest consciousness. All things expand, contract and extend in an endless seam of 
unified diversity, persistently held by a center. There is stillness at the center and in 
that stillness resides infinite potential.ò 
 
Curators: Les Pinter and Leslie Bell, Developed by the Alberta Society of Artists 

Susanne Swibold; Badlands Suite, #1 

late 1970s / printed 1980s; cibachrome print  

Courtesy of the Artist 

Susanne Swibold; Animal Spirits Suite, #1 

1990s / printed 2005-09; photograph on archival paper 

Courtesy of the Artist 

  

1 Artist 

2 Crates 

14 Framed Units 
55 Running Feet 
 
 
 
Interpretive Materials 
Included 
 
 
 
 

 
AVAILABLE 
Periods 2 through 10 
 
SEPTEMBER 2010 
to JULY 2011  

        

CENTREFOLD 
The Art of Susanne Swibold 

Leonardo da Vinci wrote in his journal: ñEvery body placed in 
luminous air spreads out in circles and fills the surrounding 
space with infinite likenesses of itself and appears all in all, 
and all in every part.ò  



 

 

In 1988, a group of ethnically diverse artists coalesced  
to form the Meeting Point Artists Association (MPAA). 
Their goal was to promote cultural exchange with no 
hidden agendas and only the purest of intentions.  
In the process they hoped to transcend traditional  
parameters and create a bridge between Canadian and 
Asian communities through art. To this day the MPAA 
reaches out to contemporary artists who are interested  
in blending Occidental and Oriental philosophies in art 
and life.    
  
Full Circle implies no beginning and no end. A variety  
of concepts are explored in this exhibition, such as the 
symbiotic relationship between Yin and Yang. In the natural world this is illustrated by 
opposing forces (dualities) interconnected and interdependent within a greater whole, 
such as male and female, day and night, summer and winter. Cofounding member 
Simon Wong offers the following analogy; ñThe West is óyangô and East is óyinôé In 
Western art, you find rendering of external subjects with strong light and color, but 
Eastern art is óYinô which tends to induce thoughts about places you donôt see, which  
you have to find internally or through meditation. That is why East and West should  
meet and balance each other.ò 
  
The featured artists include Paresh Athparia, Billie D. Avery, John Chong, Honsun 
Chu, Helena Hadala, Winnie Ho, Morley Hollenberg, Catherine Huang-Tam, Isabelle 
Hunt-Johnson, Josette Khu, Lap Lam, Setsuko Onishi Moulton, Fred Spina,  
Pat Strakowski, Simon Y.S. Wong and Myken Woods. 
 
Curator: Les Pinter, Developed by the Alberta Society of Artists 

 
 

 

left 

Setsuko Onishi Moulton 

Everyday Path  

2009; charcoal on paper   

Courtesy of the Artist 

 

 

 

 

below 

Pat Strakowski  

 

Balancing the Eye, Heart, Hand  

2010; papier mâché  

Courtesy of the Artist  

 

The Bather Emerges From The Tailings 

Pond Dreaming Of Days When Water Was 

Clean And Sweet Smelling   

2010; papier mâché  

Courtesy of the Artist  
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16 Artists 

3 Crates 

16 Framed / 
      Presentation Units  

75 Running Feet 
 
 
Interpretive Materials 
Included 
 
 
 
 

 
AVAILABLE 
Periods 2 through 10 
 
SEPTEMBER 2010 
to JULY 2011  
 
 

FULL CIRCLE 
Meeting Point Artists Association 

Many immigrants have found Calgary a desirable destination  
despite the temperamental air mass that governs the city year 
round. Newcomers are attracted to the many economic  
opportunities and Calgary's high quality of life.  



 

 

 

Derek Besant is an accomplished interdisciplinary artist who has produced compelling 
art since the early 1970s. He is a leader among Alberta based contemporary artists, 
presenting sophisticated exhibitions to audiences throughout the world. Besant has 
influenced and mentored many young artists through his position as a long-standing 
faculty member of the ACAD in Calgary and as a visiting lecturer internationally.  
 
A Loss for Words is inspired by Besantôs passion for comic book artists, metal-plate 
engravings, illustrators of elementary grammar school books, and hand pulled prints  
by artists who render line expertly. The series also reflects his ongoing interest in  
botany, ornithology, human anatomy (which he has taught for over thirty years),  
architecture and illustrated technical manuals. Besant notices small details in nature 
and life, perhaps aided by his early training as a geophysicist (his first career path).   
    
Philosopher Richard Kearney says, ñHumanity is immersed in stories woven for us by 
us. The past is given a future through our stories.ò A Loss for Words gives people 
the power to construct their own narratives. Each art work in this exhibition is  
divided into five or six sections resembling a film strip or storyboard. The exquisite 
hand drawn images that occupy each cell vary in size and tonal frequency to subtly 
move objects and scenes forward or backward in space. Phrases below each image 
can be read sequentially or matched with other cells in the exhibition. Mysterious,  
playful and poetic connections abound.   

 
Curator: Les Pinter, Developed by the Alberta Society of Artists 

DEREK BESANT 
A Loss For Words 
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1 Artist 

2 Crates 

12 Framed Units  

65 Running Feet 
 
 
 
Interpretive Materials 
Included 
 
 
 
 

 
AVAILABLE 
Periods 2 through 10 
 
SEPTEMBER 2010 
to JULY 2011  

        

 

Derek Besant; A Loss for Words (series); 1998; hand tinted gesso on mayfair paper; Courtesy of the Artist 


